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KATSURA Morihito

This year for the first time, it has been my honor
to be selected as a judge of the Japan Jewellery
Competition. Through my own career in traditional
Japanese metalwork and craft, I have long sought
the beauty of Japan through artisanal products.
Getting to view so many wonderful pieces in this
competition has offered me new perspectives in
that pursuit of beauty and allowed me to appreciate
how much metalwork plays into the design of
jewellery. From luminescent cocoon-like threaded
orbs to a cheerful woven necklace to other pieces,
you might recognize this theme in my selections.
The Grand Prize-winning necklace consists of
cocoon shaped ornaments created by applying
Hiradozaiku, a traditional Japanese method of
metal threadwork. The gold used at the bottom of
the cocoon adds a dynamism and originality to the
piece. This sophisticated necklace, in the artist’s
words, represents the “warmth and tenderness of
human being”.

This silver necklace was chosen for the Excellent
Prize and was created by a metal weaving
technique like that of medieval chain-armor. This
method was inherited from ancient times, and its
expression varies depending on how it is woven.
At first glance the necklace might look rather rigid
and austere, however, I was moved by its flexibility
and swing when worn.

I chose this dahlia necklace for the Invited Judge
Award. This subtle necklace consisting of dahlia
flowers and buds expressed by enamel and silver
inlay caught my eye, as it is a striking example
of the traditional art of metal carving. The top
portions of the globes are processed by unique
method of plique a jour enameling, resulting in a
fragile petal-like appearance. The bottom portion
of each globe represents the flower’s calyx, as
created by silver inlay. The resultant effect is
unquestionably spellbinding.

Special award-winning MATSUDA Mitsuhiro’
s broach deserves recognition, owing to his
professional technique and clean design. Starting
with far-more complex, enormous sketches, the
artist’s creative method is then a process of
elimination, reducing and honing the design toward
a beautiful, minimalist final piece.
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KAWAKAMI Noriko

I have always been enamored with jewellery
not only for the aesthetic beauty rendered out of
natural materials refined and polished to artistic
perfection, but also for the meaning it gives to the
wearer. Throughout the judging process, I also
tried to think anew about the various creative
aspects of contemporary jewellery production.

While the work expresses a rich creative
approach, it stays rooted in tradition.

Here I focused on the fascinating message that
each work—through a harmony of concept,
design, and attention to wearability—conveyed to
me. Many overseas submissions further revealed
the rich and diverse cross-cultural appeal of
jewellery, and T believe this competition plays an
important role as an international platform for
the art, as well as an opportunity for intercultural
exchange.

I was fascinated by younger artists’ open-minded,
provocative concepts, and I selected the work of
young artist Mr. KWON Heedoo’ as an Invited
Judge Award winner. Inspired by a type of
watetsu and ancient smithing skills, KWON
Heedoo formed these rings by a repetitive
hammering method, the final product evoking
a rough-hewn elegance. From a technical point
of view, the work is arguably quite challenging,
and one is summoned to a sort of timeless
introspection; the phrase “incomparable beauty”
comes to mind.

Judging has coincided with a worldwide
unprecedented situation, and this made me
think about the concept of creativity more than
ever. This was a precious opportunity for me to
reconsider the importance of bravery in the face
of challenge and the role of the artist to keep
driving toward new creative horizons. Jewellery
touches our hearts and has great power to inspire
and bring hope into our lives. From the bottom
of my heart, I appreciate the opportunity to have
judged this competition.
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KUROSAWA Shuji

30 years have passed since I first participated
in JJDA’s open call. Mainly we have operated
domestically, however this year we added an
international division with an aim to advance
jewellery culture at a worldwide level. We
received various works from 21 countries.
Whether domestic or international, all the works
presented new and unique modes of expression,
which I found fascinating. Based on the success
of this initial foray, I believe the competition will
continue to solicit international participation into
the future.

The Grand Prize-winning piece re-envisioned
a traditional threadworking method inherited
from the AKkita prefecture, and succeeded in the
creation of a delicate and beautiful necklace. At
first glance, it looked rather fragile, but when
viewed at close range, conversely it reveals a
strong structure built by overlapping gold and
silver threads. I highly appreciated its dignified
grace, amazing craft technique, and overall
beauty—all of which being essential aspects of
jewellery design.

This year’s tentatively established JJDA Judge’
s Award has gone to an elegant broach made of
fragments from a pure-white porcelain teapot, to
which silver and Gintsugi (silver joinery work)
were applied. Many in the world have become
ever more concerned with the human and
environmental ethical implications of production,
and this piece with its novel reuse of materials
carries forward the spirit of those concerns. I
hope the world of jewellery design continues to
take on the challenge of making material and
energy conservation an aspect of production. I
appreciated the artist’s assemblage of otherwise
worthless material, such as a broken teapot, into
a beautiful and original treasure.

My hope is that this competition is a good
opportunity to shake things up in world of
jewellery, while showcasing new horizons in
material use, aesthetic form, and philosophy.
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FUJITA Jurio

I think jewellery is a form of art that imparts a
pleasure and dream to its wearer. I am not only
a designer but also a craftsperson who enjoys
creative activities, therefore in the course of
judging, 1 especially focused on two criteria:
originality and creativity, with an emphasis on a
craftsperson’s point of view. Each selected work
emanated an attractive aura, and fascinated and
delighted all the judges.

All of the 15 awarded works exemplified a
fine balance of the criteria set forth by the
competition. The Grand Prize-winning necklace
by Mr. ANDO Yasuhiro shows off his excellent
artistic skill; his expert combination of gold and
silver thread imbue the piece with a certain
naturalism and warmth.

The Excellent Prize-winning necklace by Ms.
HAYASHI Tamayo is superb, owing to its simple
yet voluminous form composed of silver threads.
Another excellent prize-winning piece was a
choker created by Mr. Denis Sozin from Russia. I
was impressed because this piece is very unique
and expresses a maturity of skill, and I felt like
some sort of story naturally began to appear in
my mind.

Overseas Division Prize-winning brooch by
Ms. Malgorzata Kalinska from Portland if full
of humor and drew a smile from me. Under
26 Division Prize-winning brooch by Mr.
WATANABE Ryota was creative, and despite its
size, and its lightweight design makes for good
wearability. I am looking forward to his future
success.

Through my role as a judge, it was very
meaningful experience to get to see so much
diversity in these creations, and future potential
for their creators.
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KASHIHARA Erina

The judging of this competition was performed
during unprecedented and difficult times. The
competition committee, administration staff and
other affiliates put incredible effort into the event,
and while it would be impossible not to feel some
concern, our resolve to make this year a success
was stronger than ever.

The under26 Division and Overseas Divisions
were rich in variety and there were many fresh
and impressive works, thus they stood out in my
memory.

At first glance, the necklace by Mr. ANDO
Yasuhiro looked rather unassuming, but by use
of excellent craft skills and subtle processes,
its true elegance became apparent. The work
was thus awarded the Grand Prize defeating
Ms. HAYASHI Tamayo and Mr. Denis Sozin.
Personally, I found Malgorzata Kalinska's work
to be very inspiring owing to its production
method, surprising touch when I hold it, and
consideration of wearability. Whether pushing the
bounds of originality or aspiring toward tradition,
all of the prized works required a high degree
of professional skill to be made, and all left a
significant impression on us. Additionally, every
piece selected expressed a strong authorial style
unique to its creator.

Judging someone else in a way means that I am
judging myself. Thus, throughout the judging
process I found myself reexamining my own
creative experience and what my relationship was
to the works I created. With support from the
other experienced judges, I think I fairly fulfilled
my role. Operating the open call for the Overseas
Division had its challenges, however, thanks
to the efforts made by staff and everyone who
helped, I think it was a great success. I believe
the Overseas Division will advance competition’
s international image, as wells as motivate more
young Japanese creators to participate. This year
has turned out to be a significant milestone.
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MIKI Minoru

I have been exploring jewellery that makes us
imagine a story or what the future might hold.
What will the future look like, and what kinds
of jewellery might there be? When will the
next great era of jewellery come, in 10, 20, or
100 years? In a time when everything seems to
change so quickly, it seems like the dawn of a
new age may be just around the corner.

Even now we can see new changes and trends
arising in the jewellery world.

The Grand Prize-winning piece by Mr. ANDO
Yasuhiro was inspired by Hirado Zaiku (a
traditional metal threadworking method) whose
origins are in his hometown Akita. Owing to this
method, the resulting work inspires and touches
the heart. The necklace is to evoke the image of a
cocoon. I felt a tender warmth, and the gradation
between gold and silver thread resulted in a
naturalistic effect. I can tell how much sincere
effort he put into this. The Excellent Prize-
winning necklace by Ms. HAYASHI Tamayo
also stood out in my memory. By adopting a
metal craftwork method that was once used for
ancient armor, it become modern, powerful and
had a certain sense of presence. If I were to draw
any minor points of critique, oxidation coating
treatment of the metal unfortunately left some
imperfections, and the tight assembly of silver
wires did limit fluid movement. In the under 26
Division, there were many high-quality works
and I am looking forward to the artists’ future
success.



